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Hamlet and Antony and Cleopatra are mysterious and profound tragic plays, dealing
with ideas of the afterlife. Almost all Shakespeare’s tragedies end in death, and Hamlet
offers the audience catharsis in its denouement. In this play, the protagonist, Hamlet,
confronts the mysterious Ghost that resembles his dead father and he is swayed by the
uncertainty of the apparition. The prince is expelled from political power and he has fallen
into a state of melancholy. When the hero loses his identity, he meditates on his existence
and expresses his thoughts on the afterlife. He tackles the deepest and darkest questions
about humankind and himself in the Christian doctrine.
The treatment of death is explored in Antony and Cleopatra, written a few years later
than Hamlet. Mark Antony loses his identity after the defeat at Actium. Antony, who is
caught in a double−bind, displays self−destructiveness and compares himself to black
vesper’s pageants, those fantastical cloud formations that are instantly dislimned and
become indistinct. Before committing suicide, Antony dreams of Elysium and unfolds his
thought on death. Cleopatra calls him “the garland of the war” in her arms as he dies. By
commenting on his death with her powerful imagination, Antony’s bungled suicide can be
metamorphosed into a hero’s death as a Roman. Cleopatra expresses “immortal longings” in
her death scene, wearing the finest attire of the goddess Isis and her crown. Cleopatra
shows her peculiar idea of the afterlife with her illusion.
The purpose of this paper is to consider Shakespeare’s ideas of the afterlife in Hamlet
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and Antony and Cleopatra. By looking into the plays through a careful examination of their
structure and genre, and analysis of their imagery, this paper argues on Shakespeare’s



















G. K. Hunterは“The Last Tragic Heroes”の中で、Lear に続く悲劇のひとつとして、Antony






















Hark! The land bids me tread no more upon’t;
It is ashamed to bear me. Friends, come hither.
I am so lated in the world that I
Have lost my way for ever. I have a ship
Laden with gold. Take that, divide it. Fly
And make your peace with Caesar.
ALL Fly? Not we.
ANTONY
I have fled myself and have instructed cowards
To run and show their shoulders. Friends, be gone.
I have myself resolved upon a course
Which has no need of you. Be gone.
My treasure’s in the harbour. Take it. Oh,
I followed that I blush to look upon.
My very hairs do mutiny, for the white
Reprove the brown for rashness, and they them
For fear and doting. Friends, be gone. You shall
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Have letters from me to some friends that will
Sweep your way for you. Pray you, look not sad
Nor make replies of loathness; take the hint
Which my despair proclaims. Let that be left
Which leaves itself. To the sea−side straightway.
I will possess you of that ship and treasure.
Leave me, I pray, a little − pray you, now;
Nay, do so; for indeed I have lost command;
Therefore, I pray you. I’ll see you by and by.
[Exeunt Attendants. Antony] sits down.
















ANTONY All is lost!
This foul Egyptian hath betrayed me.
My fleet hath yielded to the foe, and yonder
They cast their caps up and carouse together
Like friends long lost. Triple−turned whore! ’Tis thou
Hast sold me to this novice, and my heart
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Makes only wars on thee. Bid them all fly!
For when I am revenged upon my charm,
I have done all. Bid them all fly! Be gone!
[Exit Scarus.]
O sun, thy uprise shall I see no more.
Fortune and Antony part here; even here
Do we shake hands. All come to this! The hearts
That spanieled me at heels, to whom I gave
Their wishes, do discandy, melt their sweets
On blossoming Caesar, and this pine is barked
That overtopped them all. Betrayed I am.
O this false soul of Egypt! This grave charm
Whose eye becked forth my wars and called them home,
Whose bosom was my crownet, my chief end,
Like a right gipsy hath at fast and loose






そして、“Let me lodge Lichas on the horns o’th’ moon, / And with those hands that grasped





Eros, thou yet behold’st me?
EROS Ay, noble lord.
ANTONY
Sometime we see a cloud that’s dragonish,
A vapour sometime like a bear or lion,
A towered citadel, a pendent rock,
A forked mountain, or blue promontory
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With trees upon’t that nod unto the world
And mock our eyes with air. Thou hast seen these signs?
They are black vesper’s pageants.
EROS Ay, my lord.
ANTONY
That which is now a horse, even with a thought
The rack dislimns and makes it indistinct
As water is in water.
EROS It does, my lord.
ANTONY
My good knave Eros, now thy captain is
Even such a body. Here I am Antony,












I will o’ertake thee, Cleopatra, and
Weep for my pardon. So it must be, for now
All length is torture; since the torch is out,
Lie down and stray no farther. Now all labour
Mars what it does − yea, very force entangles
Itself with strength. Seal then, and all is done.
Eros! − I come, my queen. − Eros! − Stay for me.
Where souls do couch on flowers we’ll hand in hand
And with our sprightly port make the ghosts gaze.
Dido and her Aeneas shall want troops,
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Thrice nobler than myself !
Thou teachest me, O valiant Eros, what
I should and thou couldst not! My queen and Eros
Have by their brave instruction got upon me
A nobleness in record. But I will be
A bridegroom in my death and run into’t
As to a lover’s bed. Come then! And, Eros,
Thy master dies thy scholar. To do thus
[Falls on his sword.]
I learned of thee. How? Not dead? Not dead?














の惨めな変わりようを嘆き悲しまないようにと願い、“a Roman by a Roman / Valiantly



















を聞いて Enobarbusは“I have done ill, / Of which I do accuse myself so sorely / That I will




I am alone the villain of the earth,
And feel I am so most. O Antony,
Thou mine of bounty, how wouldst thou have paid
My better service, when my turpitude
Thou dost so crown with gold! This blows my heart.
If swift thought break it not, a swifter mean
Shall outstrike thought, but thought will do’t, I feel.
I fight against thee? No, I will go seek
Some ditch wherein to die; the foul’st best fits





Be witness to me, O thou blessed moon,
When men revolted shall upon record
Bear hateful memory, poor Enobarbus did
Before thy face repent.
SENTRY Enobarbus?
2 WATCH Peace! Hark further.
ENOBARBUS
O sovereign mistress of true melancholy,
The poisonous damp of night disponge upon me,
That life, a very rebel to my will,
May hang no longer on me. Throw my heart
Against the flint and hardness of my fault,
Which, being dried with grief, will break to powder
And finish all foul thoughts. O Antony,
Nobler than my revolt is infamous,
Forgive me in thine own particular,
But let the world rank me in register
A master−leaver and a fugitive.
O Antony! O Antony! [He sinks down.] (4. 9. 9−26)
アレクサンドリア郊外の Caesarの陣営で、歩哨と夜警の一隊が登場し、1時間以内に交代が来


























Noblest of men, woo’t die?
Has thou no care of me? Shall I abide
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In this dull world, which in thy absence is
No better than a sty? O see, my women,
The crown o’th earth doth melt. My lord!
[Antony dies.]
O withered is the garland of the war,
The soldier’s pole is fallen; young boys and girls
Are level now with men; the odds is gone
And there is nothing left remarkable











case of that huge spirit now is cold. / Ah, women, women! Come, we have no friend / But









My desolation does begin to make
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A better life. ’Tis paltry to be Caesar.
Not being Fortune, he’s but Fortune’s knave,
A minister of her will. And it is great
To do that thing that ends all other deeds,
Which shackles accidents and bolts up change,
Which sleeps and never palates more the dung,











His legs bestrid the ocean; his reared arm
Crested the world; his voice was propertied
As all the tuned spheres, and that to friends;
But when he meant to quail and shake the orb,
He was as rattling thunder. For his bounty,
There was no winter in’t; an autumn it was
That grew the more by reaping. His delights
Were dolphin−like: they showed his back above
The element they lived in. In his livery
Walked crowns and crownets; realms and islands were
As plates dropped from his pocket.
DOLABELLA Cleopatra −
CLEOPATRA
Think you there was or might be such a man
As this I dreamt of?
DOLABELLA Gentle madam, no.
CLEOPATRA
You lie up to the hearing of the gods!
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But if there be nor ever were one such,
It’s past the size of dreaming. Nature wants stuff
To vie strange forms with fancy; yet t’imagine
An Antony were nature’s piece ’gainst fancy,























Would have a queen his beggar, you must tell him
That majesty, to keep decorum, must
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No less beg than a kingdom. If he please
To give me conquered Egypt for my son,
He gives me so much of mine own as I







Show me, my women, like a queen. Go fetch
My best attires. I am again for Cydnus
To meet Mark Antony. Sirrah Iras, go.
Now, noble Charmian, we’ll dispatch indeed,
And when thou hast done this chare, I’ll give thee leave




る。イチジクを持参したという田舎者が登場すると、Cleopatraは“What poor an instrument /





Give me my robe. Put on my crown. I have
Immortal longings in me. Now no more
The juice of Egypt’s grape shall moist this lip.
[The women dress her.]
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Yare, yare, good Iras! Quick! Methinks I hear
Antony call. I see him rouse himself
To praise my noble act. I hear him mock
The luck of Caesar, which the gods give men
To excuse their after wrath. Husband, I come!
Now to that name my courage prove my title!
I am fire and air; my other elements
I give to baser life. So, have you done?


















の混合した作品と見ている。9 Earnest Schanzerは問題劇の真髄とみなし、Anne Bartonは悲
劇として見ながら、大詰めが分断されたものと見ている。10 しかしながら、筆者は結末におい
て Cleopatraの壮大な死により Antonyと Cleopatraの死が観客に共感を引き起こすとからも、
喜劇的なアンチ・マスク的要素の入った仮面劇の影響を受けた悲劇の一変種と見ている。11
Caesarも彼女のあっぱれな女王然とした最期に称賛を惜しまず、“She shall be buried by her
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Antony. / No grave upon the earth shall clip in it /A pair so famous.”（5. 2. 357−59）と弔辞
を述べて、この悲劇の風格を高めている。キリスト教倫理観の枠内にあるHamlet とは異なり、
ローマ史劇でもある自由度から Shakespeareは Antony and Cleopatra において来世での至福
と、永遠の名誉、中世的世界観を示している。

Antony and Cleopatra よりも数年前に書かれたHamlet においては、父であると名乗る亡霊
の信憑性や存在、劇幕開けからのHamletの憂鬱と自己認識の揺らぎ、亡霊の命じる復讐という
課題への行動の遅延と逡巡を絡めたHamletの死生観が展開されている。Hamlet の執筆年代に
ついては、E. K. Chambersや E. A. J. Honigmannに従い、1599年後半から1600年始めと見て






初めて見た時、“Angels and ministers of grace defend us! / Be thou a spirit of health or
goblin damned, / Bring with thee airs from heaven or blasts from hell,”（1. 4. 39−41）と言
い、懐疑心を抱いている。14 HamletはMarcellusに亡霊について行くのは危険と行動を制され
るが、“I do not set my life at a pin’s fee, / And for my soul − what can it do to that, / Being a
thing immortal as itself?”（1. 4. 65−67）と述べていて、この世の仮の命など惜しくないとい
う点においては、中世的世界観であり、Antonyの死生観と類似していると言えよう。
また、亡霊は“ My hour is almost come / When I to sulphurous and tormenting flames /
Must render up myself.”（1. 5. 2−4）と述べており、煉獄で硫黄の業火に身をさいなまれる、
そのいたましい苦悩を強調し、話を聞けば復讐せねばならないとして、その存在について次のよ
うに語っている。
I am thy father’s spirit,
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Doomed for a certain term to walk the night
And for the day confined to fast in fires
Till the foul crimes done in my days of nature
Are burnt and purged away. But that I am forbid
To tell the secrets of my prison−house
I could a tale unfold whose lightest word
Would harrow up thy soul, freeze thy young blood,
Make thy two eyes like stars start from their spheres,
Thy knotted and combined locks to part
And each particular hair to stand on end
Like quills upon the fearful porpentine −
But this eternal blazon must not be
To ears of flesh and blood. List, list, O list,















O that this too too sallied flesh would melt,
Thaw and resolve itself into a dew,
Or that the Everlasting had not fixed
His canon ’gainst self−slaughter. O God, God,
How weary, stale, flat and unprofitable
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Seem to me all the uses of this world!
Fie on’t, ah, fie, ’tis an unweeded garden
That grows to seed, things rank and gross in nature
Possess it merely. That it should come thus:
・・・・・・・・・・・・・・・・・・・・・
It is not, nor it cannot come to good;





















Now I am alone.
O, what a rogue and peasant slave am I!
Is it not monstrous that this player here,
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But in a fiction, in a dream of passion,
Could force his soul so to his own conceit
That from her working all the visage wanned
− Tears in his eyes, distraction in his aspect,
A broken voice, and his whole function suiting
With forms to his conceit − and all for nothing −
For Hecuba? (2. 2. 484−93)
Hum, I have heard
The guilty creatures sitting at a play
Have by the very cunning of the scene
Been struck so to the soul that presently
They have proclaimed their malefactions.
For murder, though it have no tongue, will speak
With most miraculous organ. I’ll have these players
Play something like the murder of my father
Before mine uncle. I’ll observe his looks,
I’ll tent him to the quick. If ’a do blench
I know my course. The spirit that I have seen
May be a de’il, and the de’il hath power
T’ assume a pleasing shape. Yea, and perhaps
Out of my weakness and my melancholy,
As he is very potent with such spirits,
Abuses me to damn me! I’ll have grounds
More relative than this. The play’s the thing





















Be not too tame neither, but let your own
discretion be your tutor. Suit the action to the word, the
word to the action, with this special observance − that
you o’erstep not the modesty of nature. For anything so
o’erdone is from the purpose of playing whose end,
both at the first and now, was and is to hold as ’twere
the mirror up to Nature to show Virtue her feature,
Scorn her own image, and the very age and body of the
time his form and pressure. Now this overdone, or
come tardy off, though it makes the unskilful laugh,
cannot but make the judicious grieve, the censure of
which one must in your allowance o’erweigh a whole
















To be, or not to be − that is the question;
Whether ’tis nobler in the mind to suffer
The slings and arrows of outrageous fortune
Or to take arms against a sea of troubles
And by opposing end them; to die: to sleep −
No more, and by asleep to say we end
The heartache and the thousand natural shocks
That flesh is heir to: ’tis a consummation
Devoutly to be wished − to die: to sleep −
To sleep, perchance to dream − ay, there’s the rub,
For in that sleep of death what dreams may come
When we have shuffled off this mortal coil
Must give us pause: there’s the respect
That makes calamity of so long life. (3. 1. 55−68)
Who would fardels bear
To grunt and sweat under a weary life
But that the dread of something after death
(The undiscovered country from whose bourn
No traveller returns) puzzles the will
And makes us rather bear those ills we have
Than fly to others that we know not of.
Thus conscience does make cowards −
And thus the native hue of resolution
Is sicklied o’er with the pale cast of thought,
And enterprises of great pitch and moment
With this regard their currents turn awry
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みなし、勇気を持って死後の世界へと飛び込んでいくが、Hamletは自らを“The time is out of














Now might I do it. But now ’a is a−praying.
And now I’ ll do it [Draws sword. ] − and so ’a goes to heaven,
And so am I revenged! That would be scanned:
A villain kills my father, and for that
I, his sole son, do this same villain send
To heaven.
Why, this is base and silly, not revenge.
’A took my father grossly full of bread
With all his crimes broad blown, as flush as May,
And how his audit stands who knows, save heaven,
But in our circumstance and course of thought
’Tis heavy with him. And am I then revenged
To take him in the purging of his soul
When he is fit and seasoned for his passage?














Aleander died, Alexander was buried, Alexander
returneth to dust, the dust is earth, of earth we make
loam, and why of that loam whereto he was converted
might they not stop a beer−barrel?
Imperious Caesar, dead and turned to clay,
Might stop a hole to keep the wind away.
O, that that earth which kept the world in awe
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対して、Hamletは次のように彼の覚悟を述べている。
HORATIO If your mind dislike anything, obey it. I will
forestall their repair hither and say you are not fit.
HAMLET Not a whit. We defy augury. There is special
providence in the fall of a sparrow. If it be, ’tis not to
come. If it be not come, it will be now. If it be not
now, yet it will come. The readiness is all, since no man
of aught he leaves knows what is’t to leave betimes. Let















Heaven make thee free of it. I follow thee.
I am dead, Horatio. Wretched Queen, adieu.
You that look pale and tremble at this chance,
That are but mutes or audience to this act,
Had I but time (as this fell sergeant Death
Is strict in his arrest) − O, I could tell you −
But let it be. Horatio, I am dead.




HORATIO Never believe it.
I am more an antique Roman than a Dane:
Here’s yet some liquor left．
HAMLET As thou’rt a man
Give me the cup. Let go! By heaven I’ll ha’t!
O God, Horatio, What a wounded name,
Things standing thus unknown, shall I leave behind me!
If thou didst ever hold me in thy heart
Absent thee from felicity awhile
And in this harsh world draw thy breath in pain


















HAMLET O, I die, Horatio.
The potent poison quite o’ercrows my spirit,
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I cannot live to hear the news from England,
But I do prophesy th’election lights
On Fortinbras: he has my dying voice.
So tell him with th’occurrents more or less
Which have solicited. − The rest is silence. [Dies.]
HORATIO
Now cracks a noble heart. Goodnight, sweet Prince,
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